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Fabrizio Carola. Vers un futur nouveau.
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DABPUILIO KAPOJIA

ApxmTekTop, poauncs B Heanone (tanua). Yuunca B Visc—i-
TYTE NCTOPUM UCKYCCTBa W apXe0siorn B Eptoccene (Ben==

L2RI70 CAROLA GABPNLINO KAPOJIA (1931-2019)
D CAROLA (1931-2019) BosbLUYIO 4acTb CBOEN XKU3HKM OH paboTan ¢ ryMmaHuTapHo:”
=" . = studied at the
- orossels (Belgium).
~ 2 mumaniiarian mission
=C sTuciures which took
=3 ~mong the socially
: me Regional hospital of npemuen MexxgyHapogHoro Corosza ApxutekTopos (MCA).
ention to the context and
=70=d 1ne Personal prize

Union of Archiiecis (ULA)

Oabpuumo Kapona — pasHOCTOPOHHSIS NMNYHOCTb:
apXUTEKTOP, uUccregoBaresb, MbICIUTENb. 3Ha-
KOMCTBO C TEexXHOJIOIMen BO3BeOSHUST HyOum-
CKUX OepuBaUMOHHBLIX KYMOMOB, COeNaHHbIX C
MOMOLLUBID «OEPEBSAHHOIO KoMMaca», Mo3BOAVSIO
APXUTEKTOPY B CBOUX MNOCTPOMKAX COBMECTUTH
adOpPUKaAHCKNE KOHCTPYKTUBHbIE Tpaguuum ¢ ane-
MEHTaMU XapakTepHbIMU A1 CPEean3eMHOMOP-
CKOW apXUTEKTYPbI: apoK, CBOOOB, kynonos. OH
CO30aJ1 MHOXECTBO 3ProHOMUYECKUX U MNacTu-
YECKIM BbIpasUTENbHbIX KYNMosaoobpasHbiX CTPYK-
TYP XKWUJbIX 1 ODLLECTBEHHbIX MPOCTPAaHCTB.
Gabpuupo Kapona n Ctyamna 2111 Ha KOre Vtanum
MOCTROUIIV LLKOAY W OpraHnsoBaivt «1aboparto-
PUIO», FOe apxUTeKTypa NPakTUKYeTCS Kak «pPemMec-
No», YYaCTHUKM cO30ar0T apTedakThl, OCHOBaHHbLIE
Ha KOHCTPYyMpOBaHuM (POopMbl Kynona. D710 Aen-
CTBME TPAaKTYETCHd Kak peann3auys yTONM4eCKou
coumanbHOW Moaen ByayLlero, rge KaXabl Knp-
NNYKK OJIMLIETBOPSIET YEJIOBEKA, SBMSIOLErocs Ya-
CTbIO LUENoro, HeOOXoaMMoro 1 HeE3aMeHUMOTO.

Pabprumo Kapona Hanucas pacckas-yTonuto,
NO CYyTW — TPadKOaHCKNM MaHudecT: «HaBcTpe-
4y HOBOMY byaylLiemy» (Ha (hpaHLy3CKOM U UTa-
NBbAHCKOM 43blke). BnepBble oHa nepeBefeHa Ha
PYCCKMW B pamMKax o0bpasoBaTtefsIbHOro npoekTa
KOJIbl APXVTEKTYPHOIO PASBUTUA «APX-
CIYIIEH» ¢ uenblo npuBneYyeHus BHUMAaHUS
noapacTaloLLEro rnokoneHus K teme «bynyiiee»
(lopopa bynoylwiero, byaywee YHenoseyecTsa).
| IpencTaBneHbl  KOHUEMUUM  (DU3SUHECKOTo Mpo-
CTpaHCTBa, coumaneHOro npoctpaHcTea, LLIKonbl
OyOyLIEro, Iae «deTu y4aTCs XXUTb BMECTE, UIPaTh,
0OMeHMBaTLCS MOSAMN 1 OLLYLLEHUAMN> |

MUCCKHEN B ahprkaHCKUX cTpaHax. [1poeKTvpoBasl Coopy==-
HWHA, B KOTOPbIX YY4E€T MECTHbIX TRALULIMK 1 MaTepuasos 6=~
Ha nepsoM mecTe. Cpeay CoLMansHO 3HAYUMbIX MOCTPOEX —
PervoHansHaa bonbHMua Kasgn B Maesputanni (Adpuka) ==
BHUMATE IbHOE OTHOLLEHWE K KOHTEKCTY HarpavkgeH JIndsow




Puc.1. ObnacTtHas bonb-
Huua B Kaeow, Maesputa-
Hue, 3anagHas Adpurka
(aeTop @abpuymo Kapo-
na) (Ospedale regionale di
Kaedi, Mauritania_Credits
Fabrizio Carola)

Puc.2. INyHkT Caxenb.
MonTtu, Manu, 3anagHas
Ampvika (asTop Da-
Bpuruno Kapona) (Point
sahel, Mopti, Mali_Credits
Fabrizio Carola)

Pwc.3. PectopaH B
otene benag Jlowapae.
baHanarapa, Manw,
Janandaa Adpuka ([aBTop
®abpuumo Kapona) (Hotel
ristorante Le Cheval
Blanc, Banfiagara, Mali_
Credits Fabrizio Carola)
Puc.4. LLiIkonbHbIn
Komnnekc, lleTckuia caa,
bubnnoteka, 3puUTenb-
Hbl 3an. CaH [1oTuTOo
CaHHUTUKO, EBponen-
ckoe CooblecTro (EC),
HOxkHaa Vitanua (aBTopbl:
@, Kapona, Ctyona 2111)
(Polo scolastico, scuola
materna, biblioteca,
auditorium, S Potito
Sannitico, CE, ltalia_
Credits Studio2111)
Puc.5. LloM apxXuTeKTo-
pa @abpuumo Kapona.
Cebape, Manu, Athpu-
ka (CAROLA HOUSE
Sevare_Mali)

Fabrizio Carolza was a versatie man.-architect,
researcher, thinker. Familiarity with the technology
of construction of Nubian derivational domes,
made with the help of «wooden compass»,
allowed the architect in his buildings to combine
African constructive traditions with with elements
characteristic of Mediterranean architecture:
arches, vaults, domes. He created structures using
interior spaces: corridors, halls, rooms, modeling
ergonomically comfortable and  plastically
expressive spaces.

Fabrizio Carola and Studio 2111 in Southern ltaly
built a school and organized a «laboratory» where
architecture is practiced as a «craft» . Participants
create artifacts based on the construction of a
dome shape. This action is interpreted as the
implementation of a utopian social model of the
future, where each brick represents a person who 1s
part of the whole, necessary and indispensable, as
well as the other, located next to him.

Another side of the creative work of a famous [talian
architect is a thinker who is attentive to people and
the environment. Fabrizio Carola published the
story-utopia «Towards a New Future» in French and
ltalian. For the first time, It was translated into Russian
as part of the educational project of the School of
Architectural Development «<ARHSTUPENI» in order
to draw the attention of the younger generation to
the topic «The Future of Cities» .

In the story there are two main characters: Gustave,
a prototype of a young architect who moved 100
years ahead in time, and Amaldios, who lives in
the future, a prototype of Fabrizio Carola, a «wise»
teacher, who willingly passes his knowledge
experience 1o a young man.

The text represents the physical and social space
of the future. The physical space is modeled to a
lesser extent from flat surfaces and more based
on the curved surfaces, which are considered
too complex and burdensome to be realized by
contemporaries. Attention is also paid to the natural
landscape, which in relief is similar to the South of
Italy, with hills, parks and water bodies.

The social space is considered on the example of the
transport of the future, as a high-speed and safe way
of movement for humans and the environment. The
models of the School of the Future are considered,
where «children learn to live together, play, exchange
ideas and sensations».

Certainly, the story-utopia is the forerunner of
many concepts, many ideas, many visions ... is the
forerunner of many concepts, many ideas, many
VISIONS ...
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